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Abstract 
 

What do instructors of the university functional keyboard skills course want their students             

to achieve from learning the piano? Does the course effectively serve its primary purpose in               

nonpiano music major students’ musical learning and their future careers as music educators? 

The primary purpose of the functional keyboard skills course in the university music             

curricula is to help nonpiano music major students understand in the areas of music theory,               

analysis, and aural skills through playing the piano. In addition, the course is to foster them in                 

becoming successful and creative music professionals equipped with comprehensive         

musicianship through a variety of musical concepts via multifaceted curricular activities on a             

piano. However, studies indicate that the overall curricular design of the course continues to be               

criticized due to its lack of practical content and effective instructional approach. Many             

researchers express concerns on the performance-driven learning environment due to the           

majority of class time and assignments being focused on learning piano repertoire and exercises.              

The students’ learning experience in the keyboard lab should not be limited to learning “how to                

play,” because intellectual reasoning and stimulation must follow as they learn to play the              

instrument.  

The poster explores the incorporation of micro peer teaching demonstration as an integral             

part of functional keyboard course curricular activities. The goal of this presentation is to help               

both instructors and students understand the practical and creative integration of functional            

keyboard skills in real-life teaching settings. It presents instructional materials that students can             



learn how to design lesson plans systematically using piano as a creative teaching tool. The aim                

of this presentation is to help instructors of the university functional keyboard skills course that               

are seeking practical assistance in regard to its content and curricular activities.  

Q: How can a university group piano instructor inspire and foster nonpiano music major students               

to integrate functional keyboard skills in real-life educational settings? 

A: First of all, instructors must understand that students of a group piano course for nonpiano music                 

majors are not necessarily required to attain advanced keyboard techniques. The primary role of the               

instrument for music educators is to serve as a musical medium that aids or expands musical learning and                  

teaching in creative ways. Instructors can start helping students understand that musical elements such as               

playing melodies, accompanying simple technical exercises, or providing harmonies can serve the higher             

end of teaching in creative and efficient ways. Teaching the benefits and practical application of               

functional keyboard skills in a diverse music education setting enables students to envision connections to               

their areas of learning and teaching. For example, demonstrating various applications integrating technical             

exercises in ways students can utilize in their own future teaching situations will entice students to expand                 

their perceptions of functional keyboard skills.  

 

Q. What are some of the important factors students must keep in mind when planning micro                

teaching demonstrations?  

A: Students must acknowledge the benefits of using the keyboard instrument in musical learning. In               

addition, it is important for them to focus on how to incorporate the instrument as an effective teaching                  

aid, as their ‘playing’ is to assist learning, not to distract anyone. Since each discipline and instructional                 

setting (i.e., individual, ensemble, or large group) require specific ways of learning, it is crucial to                

understand how to formulate lesson objectives and create activities that the instrument takes a critical role                

to enhance student learning.  

 

Q. What are some ways music teachers can utilize a piano as a teaching tool when their keyboard                  

skills are limited to playing simple melodic lines and chords slowly? 

A: The most common way of playing the piano in a music lesson is when providing harmonic interests                  

(e.g., accompaniment, improvisation, and ‘comping’ in jazz), melodic lines, or short musical excerpts.             

Because of the visual representation of the instrument, the keyboard instrument is very beneficial,              

especially in teaching music theory (e.g., scales, modes, harmonies, key signatures, etc.). In addition,              



teachers can utilize the instrument when adding ‘sound effects’ to enhance the creative aspect of musical                

learning.  

Teachers who feel incompetent at their keyboard skills may find this task daunting; however, it can be                 

surprisingly simple, yet effective as long as aesthetic essence of music (tone color, style, choice of                

harmony, pedaling, and phrasing) are featured more than the number of notes in the ‘playing’. 

REFERENCES 

 

Amoriello, L. (2010). Teaching undergraduate class piano: A study of perspectives from self, students, 
and colleagues (Doctoral dissertation). Available from ProQuest Dissertations and Theses Global 
database. (UMI No. 756539700).  

Baker, D. S., & Saunders, T. (1991). In-service classroom teachers’ perceptions of useful music skills and 
understandings. Journal of Research in Music Education. 39 (3). 

Ballantyne, J. (2006). What music teachers want: The emergence of a unified understanding of an ideal 
teacher education course. Australian Journal of Teacher Education, 31(1), 1. 

Betts, S. L., & Cassidy, J. W. (2000). Development of harmonization and sight-reading skills among 
university class piano students. Journal of Research in Music Education, 48(2), 151-161. 

Bobetsky, V. (2004). Piano proficiency: The perfect accompaniment for successful music music 
educators. Teaching Music, 11(4), 36-39. 

Chin, H. L. (2002). Group piano instruction for music majors in the United States: A study of instructor 
training, instructional practice, and values relating to functional keyboard skills (Doctoral 
dissertation). The Ohio State University, Ohio. 

Christensen, L. (2000). A survey of the importance of functional piano skills as reported by band, choral, 
orchestra, and general music teachers (Doctoral dissertation). University of Oklahoma, 
Oklahoma. 

Graff, C. A. (1984). Functional piano skills: A manual for undergraduate non-keyboard music education 
majors at Plymouth State College (Doctoral dissertation). University of Northern Colorado, 
Colorado. 

Haack, P. (1985). The study of the use of keyboard skills in music teaching. New Ways in Music 
Education, 11(1), 24.  

Johnson, G. W. (1987). Group piano instructional priorities for music majors in higher education settings 
in the United States (Unpublished doctoral dissertation). Brigham Young University, Provo, Utah.  



Jjelmervik, K. (1950). Class piano for elementary classroom teachers. Music Educators Journal, 
36(February/March), 4, 30. 

Mauricio, R. D. (2009). An investigation of the retention of keyboard skills of non-piano music majors at 
the collegiate level (Unpublished doctoral dissertation) Bowling Green State University, 
Kentucky. 

 

Suggested Reading 

 

Bain, K. (2004). What the best college teachers do. City, ST: Harvard University Press. 

Brown, J. K. (2008). Student-centered instruction: Involving students in their own education. Music 
Educators Journal, 30-35. 

Conway, C. M., & Hodgman, T. M. (2009). Teaching music in higher education. City, ST: Oxford 
University Press. 

Fink, L. D. (2013). Creating significant learning experiences: An integrated approach to designing 
college courses. City, ST: John Wiley & Sons. 

Servias, D. (2010). Towards confident and informed musicianship: A curricular synthesis of theory, ear 
training, and harmony, achieved through the acquisition of keyboard skills. Available from 
ProQuest Dissertations and Theses Global database. (UMI No. 275683757)  

Young, M. M. (2010). The use of functional piano skills by selected professional musicians and its 
implications for group piano curricula. Available from ProQuest Dissertations and Theses Global 
database. (UMI No. 855634135) 

Yi, S. (2015). Innovative Pedagogy: Integrated curriculum design for the university functional keyboard 
skills course. Available from ProQuest Dissertations and Theses Global database. (UMI No. 
10032394) 

 

(Unlisted) link to the excerpt of student micro peer teaching demonstration:  

https://youtu.be/XYks4txgmGk 

 

https://youtu.be/XYks4txgmGk

